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PROGRAMME 
HIGH PARK GIRLS CHOIR 
Ann Cooper Gay, conductor 
Errol Gay, accompanist 
Dixit Dominus: I--Allegro, e con spirito Baldassare Galuppi 


Andrew Ogilvie & Kathy Bromley, violins; Harry Skura, viola; 

‘Jonathan Ruckman, cello; Peter Olson, bass 

Galuppi (1706-1785), a native of Bongo, Venice, was Maestro d’ Coro at the Ospedale degli 
Incurabili when he wrote this SSAA setting of Psalm I A, in 1775. He reworked it in 1781 in an 
SATB version for San Marco, where he was Maestro di Cappella. 


Bogh predvichniy Ukrainian Carol (arr. Anonymous) 
“The pre-eternal God is born!” is one of several hundred Ukrainian carols stemming from the rich 
extra-liturgical repertoire of the Eastern Orthodox festal cycle. 


Rise Up, My Love Eleanor Daley 
This text from the “Song of Solomon” has inspired composers for centuries. Daley’s setting, with 
its Dorian leaning, is at once charmingly simple and evocative. 


The Blooming Bright Star of Belle Isle Newfoundland Folk Song(arr. Eleanor Daley) 
Lovely countermelodies and word-painting characterize this arrangement, written for Elaine 
Quilichini and the Mount Royal Children’s Choir. 


Song for Christina Errol Gay & Alexander Rapaport 
This setting of a text freely adapted from “Ode” by A. W. E. O’ Shaughnessy, commissioned by the 
High Park Choirs, commemorates the life of Christina (1993-1997), sister of a former chorister, 
through the power of music. 


In Remembrance (from Requiem) Eleanor Daley 
First written for SATB Choir a cappella, the present arrangement loses little of the original’s quiet 
poor and direct message. The essence of the soul, expressed so eloquently in the anonymous text, 
radiates from each musical phrase, creating a gem of contemplative spirituality. 


Heart We Will Forget Him James Mulholland 
Erin Cooper Gay, horn 

The sad resignation of Emily Dickinson’s text is expressed by the recurrence of a dissonant, 
raised-fourth and the haunting intensity of the French horn. 


I ‘se the B’y Newfoundland Folk Song(arr. John E. Govedas) 
John Govedas, piano 

This sparkling, head-long arrangement of one of Newfoundland’s most famous “dialect” folksongs 
displays an impish rhythmic sense and an appropriately colourful harmonic palette. 


ORIANA SINGERS - Songs by Ruth Watson Henderson 
William Brown, conductor 
Ruth Watson Henderson, accompanist 


Come, ye Makers of Songs 

Come, Ye Makers of Song is from a set of three called “A Celebration of Music’. The text comes 
from Come Ye Sons of Art by Henry Purcell (1959-1965). Most would recognize the text as the 
familiar “Sound the Trumpet”. Ruth wrote this selection for Jean Ashworth Bartle on her birthday, 
March 7, 1997. 


When Music Sounds 

When Music Sounds is the second selection from the set “A Celebration of Music”. In this song, 

_ the text by Walter de la Mare has been beautifully partnered with the musical writing of Ruth 
Watson Henderson. When Music Sounds was commissioned by the Alliance of Canadian New 

Music Projects in recognition of its 25" Anniversary. It was premiered by the Earl Haig Girls’ 

Chamber Choir under He direction of Mary Legge December 1, 1995. 


Johnny’s gone a-sailing 

Johnny’s gone a-sailing is from the set “Three Maritime Tales” arranged for The Oriana Singers 
and their Director, William Brown. The set was premiered May 13. 199. Ruth Watson Henderson 
selected and arranged three lesser-known folk songs from a Helen Creighton collection. 


Nell Flaherty’s Drake 


This third selection from “Three Marine Tales”, focuses on the life and death of Nell Flaherty’s 
Drake. 


INTERMISSION 


UNIVERSITY OF TORONTO WOMEN’S CHORUS 

Doreen Rao, conductor 

Ted Mulroney, accompanist 

Kyrie and Gloria (from Missa Brevis) Stephen Hatfield 

Angels are Everywhere Daniel Pinkham | 
Angels are Everywhere | 
Angels in the Fiery Furnace 
Angels on a Cloud 

Cantique de Jean Racine Gabriel Fauré 

Vestigia Imant Raminsh 

Mark Skazinetsky, violin; Simon Fryer, cello 

Sanctus Rupert Lang 


ITHACA COLLEGE WOMEN’S CHORALE 
Janet Galvan, conductor 
Meredith Allen, Kristin Sharkey, Jill Trask, Grace Yum, accompanists 


Danny Boy Irish Traditional (arr. Dana Wilson) 
This arrangement of Danny Boy was written by Dana Wilson for the Ithaca college Women’s 
Chorale to sing for former Ithaca College President James Whalen and the Friends of Ithaca 
College. 


I Cannot Hold You . Dana Wilson 
I Cannot Hold You is an English setting of the poetry of Sor Juans Inez DeLa Cruz, a Mexican nun 
from the 17th century. She dressed as a man in order to go to the university for her education. In 
this poem, one can see that although she was from Mexico and lived ina very different time, her 
sentiments could have been expressed by a contemporary woman. The piece is based on the 
octatonic scale and employs changing meters and wails of “oh” to express the frustration of the 
speaker. 


Guaya Canal Francisco Nunez 
Even though Guaya Canal is not an original folk song, the composer used the Mangulina rhythms 
to create a piece that is widely known throughout the Dominican Republic. The piece uses the 
rhythms of the Mangulina, a dance from the Dominican Republic. Francisco Nunez is the Founder 
and Artistic Director of The Young People’s Chorus of New York City, and holds a B.Sc. from 
New York University and a graduate diploma from the University of Calgary. 

Translation: I go to Guayacanal to see my woman (man) and at night I go even though I could 
die. Through the garden I go the hills to see her on my little mare. lam eager to get there early in 
the evening. When I arrive at her father’s ranch, she waits for me in the bushes. 


Cantan Francisco Nunez 
Cantan is a dance-like piece using traditional Afro-Caribbean sounds and rhythms. The text comes 
from a children’s book of poetry, Columpio de lima a sol (Pendulum from the Moon to the Sun) by 
Pura Vasquez. 

Translation: In the streets the children play, sing those legendary songs of old. Singing, singing the 
children in the plaza! Choirs of young silver, their voices light up and sparkle. Open the window! 
That hot flood makes me drunk. Open! Open! The children are the guardians ofthe legendary 
stories of old. 


How Do I Love Thee Nathan Christensen 
How Do I Love Thee is “after” Elizabeth Barrett Browning. Nathan Christensen played with the 
words of the famous sonnet to fit this contemporary swing compostion. Christensen is studying 
composition at Brigham Young University in Utah. 


FAIREST WOMEN’S FESTIVAL CHORUS 
Janet Galvan, conductor 
Ted Mulroney, accompanists 


Echoing Green William Mathias 
Fairest Lady Nick Page 
My Heart’s Friend Imant Raminsh 
Mayim Peter Rothbart 


ABOUT THE PERFORMERS 


THE HIGH PARK GIRLS’ CHOIR was founded in 1986 by Ann Cooper Gay. Since then, the 
Choir has won provincial and national recognition for its unique sound and varied repertoire, which 
ranges from Hildegard von Bingen to Oscar Peterson and Stephen Hatfield. The Choir made its 
symphonic debut in 1994 with the Toronto Symphony Orchestra. They have also performed with 
numerous groups, such as Puirt a Baroque, the Holly Cole Trio, while travelling to New York, 
Virginia, Germany, the Netherlands, and Belgium. 


ANN COOPER GAY, an accomplished opera singer, pianist, organist, flutist, and conductor, 
founded the High Park Girls’ Choir in 1986. For five years she was also conductor of the nationally 
acclaimed University of Toronto Women’s Chorus. She holds a Bachelor of Arts in Music and a 
Master of Music in Music Education. Before becoming Assistant Professor of Music and Music 


Education at Houghton College in upstate New York, Ms. Cooper Gay was a soprano soloist with the 
Canadian Opera Company, touring throughout North America as “Despina” in Mozart’s Cosi fan 
tutte, “Mimi” in Puccini’s La Bohéme, and “Violetta” in Verdi’s La Traviata. 


THE ORIANA SINGERS, one of the first all-female choirs in Canada, was formed in 1972.. Great 
care is taken to choose music suited to the female voice, to present music that has already earned its 
lasting position in the repertoire, and to introduce audiences to new music by contemporary compos- 
ers, including works by Canadian commissioned by The Oriana Singers. Winners of many prizes and 
awards in Canada and abroad, the Oriana Singers were also selected to perform at the 1989 and 1993 
International Choral Festivals. Most recently, the choir joined with the Victoria Scholars to present a 
concert for the Association of Canadian Women Composers. 


WILLIAM BROWN is entering his fourth season as conductor of The Oriana Singers, after serving 
as Artistic Director of the Woodstock Fanshawe Singers. For five years he was a member of the 
Ontario Youth Choir, and holds an honours music degree from the University of Western Ontario 
where he studied choral conducting with Deral Johnson. Mr. Brown is a recipient of the coveted 
Leslie Bell Conducting Prize, 1% Prize-Winner of the CBC Choral Competition. He is also active as a 
clinician, adjudicator, and voice teacher. Mr. Brown teaches music for the Toronto District School 
Board, is President of Choirs Ontario, and sits on the Board of the Association of Canadian Choral 
Conductors. 


RUTH WATSON HENDERSON studied piano with Alberto Guerrero at the Royal Conservatory of 
Music, Toronto, and later, composition with Oscar Morawetz, Richard Johnston, and Samuel Dolin. 
After completing her ARCT and LRCT, she continued her studies at the Mannes College of Music in 
New York. She was active for many years in Canada as a concert pianist and was accompanist for the 
Festival Singers of Canada from 1968 to 1978. Her Missa Brevis written for the Festival Singers is 
performed internationally, and she has won awards from the International Competition for Women 
Composers in Mannheim, Germany. She is now the regular accompanist with both the Toronto 
Children’s Chorus and the Oriana Singers. 


DR. DOREEN RAO is recognized as one of North America’s leading authorities on music perform- 
ance in music education. She is Associate Professor of Music, and Director of Choral Programs at the 
University of Toronto. Prior to her arrival in Toronto in 1988, Doreen Rao held a dual appointment 
as assistant conductor of the Chicago Symphony Chorus and music director of the Glen Ellyn 
Children’s Chorus, a performance programme regarded as a model of American Music Education, 
and acclaimed for award-winning recordings with the Chicago Symphony Orchestra and Chorus. In 
addition to her many North American appearances as conductor, lecturer and choral clinician, Dr. 
Rao’s recent work abroad includes concerts in Sweden, the United States, and the Phillippines. She is 
a graduate of the University of Illinois and Northwestern University where she earned a Ph.D in 
Music Education. 


THE UNIVERSITY OF TORONTO WOMEN’S CHORUS, formed in 1986 under the direction of 
Michael Coghlan, has since been conducted by Ann Cooper Gay, James Pinhorn, and it is now 
conducted by Dr. Rao. The repertoire of the Women’s Chorus spans a broad spectrum, from early 
music to contemporary Canadian composers, and from works composed for young voices to the 
more challenging works composed for adult treble choruses. The chorus was the first University of 
Toronto Choir to receive an award in the CBC Radio Choral Competition, which led to the commis- 
sioning of a work, Missa Brevis, by composer Derek Holman. The Women’s Chorus embarked on its 
first tour in 1993, to Cornell University in Ithaca, New York and has often premiered new works by 
student composers. 


DR. JANET GALVAN, Professor of Music at Ithaca College, conducts the Ithaca College Women’s 
Chorale and is Artistic Director for the Ithaca Children’s Choir. Dr. Galvan has prepared choruses for 
many conductors including Lukas Foss, Carl St. Clair, Eji Oue, Gisele Bendor, Richard Westenberg, 
and Grant Llewellyn, and received the 1995 New York Outstanding Choral Director Award. She is the 
conductor of the North American Children’s Chorale, and also has presented workshops at national 
and regional conventions of ACDA and the Music Educators National Conference (MENC). Dr. 
Galvan is on the artistic staff of Choral Music Experience, and is also a clinician for Boosey & 
Hawkes. She now has an association with Roger Dean Publishing Company, in the Janet Galvan 
Women’s Choir Series and Roots and Wings, a series for young voices. 


UPCOMING CHORAL CONCERTS 


CHORAL MASTERS AND MENTORS 
Saturday, November 13, 1999 at 8 p.m. * Church of the Redeemer * $10/5 


MacMillan Singers and Concert Choir conducted by Doreen Rao and Wayne Strongman 


NOEL FRANCAISE 
Doreen Rao & Wayne Strongman, conductors 
Friday, December 10, 1999 at 8 p.m. * MacMillan Theatre * $10/5 


Poulenc Gloria 
Works by Fauré, Debussy & MacMillan 
With U of T Choirs and the Elmer Iseler Singers 


CANADA! A CHORAL COUNTRY 

Saturday, February 26, 2000 * 8 pm * Venue TBA * $10/5 

MacMillan Singers and the Elmer Iseler Singers. Doreen Rao and Lydia Adams, 
conductors. 


AFRICAN CELEBRATION 

Saturday, March 11, 2000 * 8 pm * MacMillan Theatre * $10/5 

U of T Choirs with NEXUS in 20th century music of South African, Zimbabwe and 
Ghana. Toronto premiere of Bill Cahn’s Gahu; with guest Kathy Armstrong. Doreen 
Rao, conductor. 


YOUTH CHOIR FESTIVAL 

Saturday, April 1, 2000 * 8 pm * MacMillan Theatre * $10/5 

Doreen Rao & Wayne Strongman, conductors, MacMillan Singers, Concert Choir and 
guests Mendelssohn Youth Choir and school choirs. 
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CANADA'S PERFORMING ARTS 


POWERHOUSE 


